
and complexity of today’s conflicts 
demand an engagement and sensitivity 
that is scarcely visible in mediated rep-
resentations of politics.  Extracting bits 
and pieces of the often empty language 
and rhetoric of popular TV news and 
entertainment programming, Jugdeo 
bolsters this dialogue with intimate and 
inflammatory texts that speak around 
social inequities brought about by 
racism, neo-liberalism and our failure 
to communicate.  The urgency implicit 
in the video is not plainly political, but 
more broadly encompasses the near-
impossibility of adequately approaching 
and understanding an other through 
the symbolic power of language.  

In this refreshing new work, Vishal 
Jugdeo affords us new opportunities 
for investigating the absurdity and 
struggle of our attempts at being with 
one another and offers us a thoughtful 
reprieve from the ceaseless babble of 
official culture by revealing the very ir-
rationality that it attempts to conceal.   

Paul Kajander

Director/Curator
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The Helen Pitt Gallery Artist Run Cen-
tre is honoured to host the exhibition 
of a new work by Los Angeles based 
artist Vishal Jugdeo. 

Square Configuration (Decorum) Study is 
a provocative installation that puts for-
ward complex representations of social 
interaction that are at once denatural-
ized, distantiated, absurd and evocative 
of different types of codified speech.  

Amateur actors are situated in a lush 
film-set that subtly shifts from one 
sequence to the next as it approximates 
various kinds of interior space.  In each 
of these brief vignettes, the performers 
in Square Configuration (Decorum) Study 
likewise shift in their mode of address, 
sometimes speaking out directly to the 
viewer - as in a public speech or press 
conference - elsewhere engaging in 
tense, personal confrontations.  Con-
sistent across these multiple charac-
terizations is an apparent discrepancy 

or gap between that which the actor is 
speaking and how it is that the artist 
has chosen to represent the context of 
this action.

Most of Vishal Judgeo’s recent work 
engages with the codes and conven-
tions of film and television production.  
Whereas popular TV and narrative 
cinema generally aim to seduce the 
viewer into forgetting the artifice of 
the medium, the constructed nature 
of what is presented here is rendered 
explicit. 

The film-set is invoked through sculp-
tural interventions made in the gallery 
and it is from within this constructed 
space that we view the work.  While 
certain material aspects of the instal-
lation do mirror the set that is seen in 
the video, it is by no means an exact 
recreation.  These levels of infidel-
ity – the original set as featured in the 
video being already excised from reality 

– finds corollary in the decorum and 
detachment enacted by the performers.  
They are, in their unreality, all the more 
palpably real, which works against the 
way we are used to watching video-
recorded drama.  

The peculiar quality of the actors’ 
performance in Square Configuration 
(Decorum) Study distances the viewer 
but also engenders the necessary fluid-
ity in the numerous iterations of their 
relationship with one another.  They 
are flattened just enough to receive the 
projection we cast onto the nature of 
their being together.  As their relation-
ship seems to change from one scene to 
the next, so does each of the perform-
er’s persona.  

The destabilized subjectivity of the per-
formers denies us a cohesive narrative 
and withholds the kind of empathy that 
is the essence of conventional theatre, 
TV or film.  The loaded, irrational dia-
logue and nonsensical actions so rich in 
symbolic meaning recall earlier alienat-
ing resistances to administered society. 
(The Brechtian strategy of emotionally 
distancing the audience from perform-
ers quickly comes to mind.)  It is clear, 
however, that this work behaves very 
differently when compared with its 
modernist predecessors.

We find ourselves now in a depo-
liticized and highly charged quagmire 
where ideology functions almost imper-
ceptibly in everyday life.  The nuances 
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Parametric Fraternity is an exhibition 
attempting to simulate a location that 
it is not. This location, a place justified 
by a formal, conceptual, and contextual 
negotiation, assembles itself as a model 
for alternate spaces. Each artwork pro-
duced for the exhibition offers a stra-
tegic structure alluding to a secondary 
paradigm whilst still maintaining its 
own identity as a sculpture or painting.
For Parametric Fraternity, Julian 
Geoghegan has constructed a sculpture 
that deals with this two-fold relation-
ship of itself and another. Using formal 
elements of sculpture in a manner that 
references the hand-made, Geoghegan’s 
work utilizes the “tool” as a format sug-
gestive of further development.
Simon de Brée arduously layers repeti-
tious marks that reference those found 
in topographical mapping. However, 
the viewer’s ability to resolve this 
painting is strained by de Brée’s calcu-

lated disruptions to the brain’s process-
ing of visual information. Much like 
static on a television screen, his work 
flickers between individual colors and 
channels, never allowing the eye to see 
the whole of the picture for more than 
a fraction of a second. The labor that 
goes into viewing the work is reflective 
of the time and energy that has gone 
into its production.

Josh Bartholomew & Robin Selk 
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